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The Allgemeiner Deutscher Musikverein will hold 
this year's Festival at Basle on June 12-15. Lovers 
of novelties may be glad to bear these dates in mind. 
The most important events appear to be :- 
A Violin Concerto by R. Pahnke; ' The Drunken 
Song' from Nietzsche's ' Zarathustra,' set for men's 
chorus by Fritz Delius; 'The Witch's Song,' by 
Wildenbruch, with melodramatic music by Max 
Schillings; I Odysseus's Journey,' symphonic poem by Ernst Bbhe; 'Caenis,' for alto solo, men's chorus, 
and orchestra, by Hans Huber;' Hymn to the Sun,' 
for soli, chorus, and orchestra, by Friedrich E. Koch; 
' Raffael,' two ' Stimmungsbilder' for chorus, organ, 
and orchestra, by Fritz Volbach; two symphonic 
movements by Ernest Bloch; 'Proteus,' symphonic 
poem by R. Louis, &c. 
Amongst other works not exactly new, but only little 
known so far, may be mentioned Liszt's ' Graner 
Festmesse'; Mahler's astounding Second Symphony, 
with soprano and alto soli, and choral finale; 
Richard Strauss's bass song with orchestral accom- 
paniment, 'Das Thal,' and the 'Hymne' for 16-part 
unaccompanied chorus (dedicated, by-the-way, to 
Professor Julius Buths, of Duisseldorf, the translator of 
Elgar's ' Gerontius'); E. Jaques-Dalcroze's overture 
'Sancho Pansa'; and so on-almost ad infinitumn! 
How is it that no English composers join this 
Society? We have mentioned Mr. Delius's name, 
but he is scarcely an English composer, though born 
here. Swiss, French, and Belgian composers have joined the Verein's ranks, and their works receive 
every chance of performance. The amount of the 
subscription is a mere trifle. 
Mr. Walter Macfarren, who has been a professor 
of the pianoforte at the Royal Academy of Music for 
upwards of fifty years, has, we understand, intimated 
his intention of relinquishing that position at the end 
of the present term and of thereafter devoting 
himself to private tuition. Mr. Macfarren will 
however retain his seat on the Committee of 
Management, and thus continue his connection with 
the Institution with which he has been so closely 
associated throughout the greater part of his life. 
Former organ students of the Royal Academy of 
Music will learn with regret that Dr. Charles 
Steggall retired from the chief Professorship of the 
organ at the end of last term. As Dr. Steggall 
entered the Institution as a student in June, 1847, he 
has been connected with the 'old place' in Tenterden 
Street for nearly fifty-six years. Not a few of the 
Doctor's pupils will pleasurably recall those interesting 
organ lessons given in his own house at Notting Hill 
thirty years ago, before there was an organ at the 
Academy. Mornings thus spent in his company- 
receiving the benefit of his instruction, hearing him 
give other students their lessons, and profiting by the 
general information he was always so ready to 
impart-stand out as red-letter days in one's student 
life. All who came under his influence will have 
kindly thoughts for the venerable professor in the 
eventide of his long and useful career. 
Mr. Arthur O'Leary intends, we understand, to 
resign his appointment as Professor of the pianoforte 
at the Royal Academy, which he has held for half-a- 
century; but he will not relinquish his private 
teaching. 
Each of the above three Professors, by reason of 
his long service at the Academy, may fully claim 
to be, in the words of the late Mr. J. W. Davison, 
An old Tenterdenstreetanoversquaronian,. 
Dr. August Manns finds that the rheumatism in his 
arm will prevent him from conducting any part of 
the approaching Handel Festival, therefore the whole 
duty will devolve upon Dr. Frederic H. Cowen, as 
Mr. Henry J. Wood, who had been appointed joint- 
conductor with Dr. Cowen, finds himself unable to 
take part in the great music-making. This will be 
Dr. Cowen's first Handel Festival, and he intends to 
have three orchestral rehearsals-an excellent 
innovation. Dr. Manns made his debut in this 
conductorship in 1883; his baton has therefore held 
sway at seven Festivals. Dr. Coward is bringing 
up a contingent of 22o voices from Sheffield, and 
lusty singers from other places will help to swell the 
full chorus. The dates for the Festival are: 
Saturday, June 20, Full Rehearsal. 
Tuesday ,, 23, Messiah. 
Thursday ,, 25, Selection. 
Saturday ,, 27, Israel in Egypt. 
The place, of course, the Crystal Palace. 
This is from the report of an organ recital in a 
certain Town Hall: 
The storm, as usual, and as it well deserves, 
elicited a very storm of applause, and the concluding 
' vox humana' portions were repeated just to still 
the tumult. 
THE MUSICAL ZEAL 
OF A COUNTRY GENTLEMAN. 
A STUDY AT BRIDLINGTON. 
Bridlington, now in great repute as a watering- 
place on the East coast, has a history. It is said to 
be the site of a Roman station: it can certainly boast 
of a fine church, the outward and visible sign of an 
Augustinian priory of immense wealth founded in the 
reign of Henry I. In the year 1643, Henrietta, queen 
of Charles I., landed there from Holland with arms 
and ammunition bought with the crown jewels, where- 
fore Bridlington was cannonaded for giving her refuge. 
Its splendid bay, affording good shelter and 
anchorage for wind-bound vessels, and stretching north 
to Flamborough Head, reminds us of the late Mr. 
Davison's playful description of Sir George Grove, 
whom he called ' Sir Flamborough Head, Bart.' 
Five miles inland from Bridlington is Thorpe Hall, 
in the village of Rudstone, of which Mr. A. W. M. 
Bosville, D.L., became the squire when he was about 
a fortnight old. One Sunday morning at Rudstone 
Church in the early seventies, no organist appeared. 
Master Bosville, then aged seven, took the service,- 
after a fashion-but it was by no means his last 
attempt. In due time he went to Eton and became 
a pupil of the late Sir Joseph Barnby. He confesses 
that he took more interest in chatting with Barnby 
about the Royal Choral Society and in repeated visits 
to the organ-loft of Eton College Chapel than in the 
harmony exercises set by his master. As an under- 
graduate at Magdalen College, Oxford, Mr. Bosville 
frequently gave entertainments a la Corney Grain, 
reaping rich reward in the favour of his fellows. 
Upon attaining his majority and settling down at 
Thorpe Hall, the young squire made music one of his 
hobbies. Mechanics, too, have for him a strong fascina- 
tion. H e designed the mechanical part of a four-manual 
electric organ in Rudstone Church, which he plays at 
all the three services on Sunday. He started a 
surpliced choir which now numbers thirty-six voices, 
and in engaging servants he favours those musically 
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inclined-for instance, an alto gardener, a tenor 
groom, or a bass butler. Eleven years ago he 
organized a festival of church choirs from the tiny 
villages round about Rudstone and held in the 
church there. This initial effort developed into a 
festival of choirs covering a wider area and held, in 
1893, at the Priory Church, Bridlington, 'fiddles, 
clarinets, and drums reinforcing the organ in the 
accompaniments.' In rehearsing the scattered choirs 
and in organizing this festival Mr. Bosville travelled 
'about 300 miles in the dog-cart.' 
So successful was the church choir festival that a 
bank clerk at Bridlington suggested that something 
permanent should be its outcome. The result was 
the formation of the Bridlington Musical Society, 
with Mr. Bosville as conductor, which gave its first 
concert on May io, 1894, when the 'Hymn of Praise' 
and the 'Tannhdiuser' Overture, &c., were performed, 
and for which a full orchestra was engaged. In the 
ex 
............. .. ..... 
Ask 
A. W. M. BOSVILLE, ESQ., D.L. 
(From an oil painting by Mr. Harris Brown.) 
following year (1895) this second music-making took 
the title-and not without justification--of the 
Bridlington Musical Festival. It has now become an 
annual affair (except last year, when Mr. Bosville was 
High Sheriff of Yorkshire), and has steadily grown in 
importance, in earnest attainment, and encouraging 
results. Our special correspondent in Yorkshire has 
for some years past given detailed notices of these 
Festivals, therefore it is only necessary to mention 
some of the works that have been given between 
1894 and 19o0:- 
Choral works: 'Elijah,' 'Hymn of Praise,' 
Walpurgis Night,' ' Lauda Sion,' Golden Legend,' 
'The Revenge' and ' Te Deum ' (Stanford), Verdi's * Requiem,' ' Song of Destiny' (Brahms), ' Spectre's Bride 'and' Stabat Mater' (Dvorak), I Black Knight' (Elgar), 'Hiawatha Trilogy' and ' Forsaken 
Merman' (Somervell), 'Spinning Chorus' and Senta's Ballad (Wagner). 
Symphonies: C minor, 'Pastoral,' and No. 8 (Beet- 
hoven) and 'Pathetic' (Tschaikovsky). Overtures : ' Leonora,' ' Egmont,' 'Coriolan,' 
'Flying Dutchman,' ' Meistersinger,' ' Midsummer 
Night's Dream,' ' Hebrides,' 'Le Carnaval Romain,' 
'Parsifal,' 'Tannhiuser,' 'Lohengrin' (Overture 
and Prelude to Act III.), Wotan's 'Abschied 
Walkuren Ritt,' in addition to other orchestral 
works-e.g., Grieg's ' Peer Gynt ' Suite, &c. 
Local creative talent has been fostered in works 
composed specially for the Festival by Mr. John 
Camidge, organist of Beverley Minster, Mr. J. W. 
Hudson, Mr. Arthur C. Edwards, and Mr. G. T. 
Patman. The eclectic nature of the selection above 
enumerated coincides with the thoroughness and 
completeness which characterize Mr. Bosville's 
methods: he spares no trouble or expense to do and 
to get the best that is possible. 
Not only does Mr. Bosville conduct and engineer 
the Bridlington Festival, but he writes those original, 
genial and unconventional programme annotations 
that have more than once been quoted in these 
columns. In one of the books (1897) he devotes a 
page to the setting forth of his annotational methods. 
It may be given as another specimen of Mr. Bosville's 
humour : 
ACKNOWLEDGMENT. 
The contents of this Programme having been 
submitted for analysis, a copy of the report furnished 
by the Analyst is appended. 
[Copy.] 
The sample submitted to me contains the following 
percentages of constituent parts:- 
Extract of Dictionary .. .. .. 2.023 
Essence of other people's Programmes .. 5.312 
Clue furnished by a celebrated detective 
musical litterateur .. .. .. 1.00oo5 Insoluble padding .. .. .. .. 73.522 
Orthographical corrections by the 
Writer's Wife .. .. .. .. 18.137 
Original matter .. .. .. .. oor 
I00.000 
REMARKS.-The very slight trace of original 
matter, and the comparative high orthographical 
purity, render the sample suitable as an early text- 
book for dictation. The large percentage of insoluble 
padding can be rendered innocuous by the addition 
of Sodium Chloride (I gr.) which will assist 
assimilation. 
(Signed) The Writer's Literary Conscience. 
(Private Analyst.) 
THORPE, April, 1897. 
The Bridlington Musical Society-that is to say, 
the Festival choir-consists of 170 voices. Each 
member pays a nominal subscription and finds his 
or her own music. There is a fine esprit de corps: 
among these good singers of the East Riding. They 
pride themselves upon being independent of outside 
vocal help, and under Mr. Bosville's spirited leader- 
ship they succeed in overcoming difficulties in a 
manner highly creditable to all concerned. A 
watering-place like Bridlington leads a more or less 
dormouse existence during the dreary months of 
winter compared with its activities in 'the season'; 
and therefore the bright hour or two in each week 
devoted to the necessary rehearsals for the great 
event in the spring must be exceedingly welcome to 
those musically disposed. 
The ninth Bridlington Musical Festival took place 
in the People's Palace on the afternoon and 
evening of April 28. The principal vocalists were 
Miss Agnes Nicholls, Mrs. Bosville, Mrs. Burrell, 
Mr. Gregory Hast, Mr. J. Campbell McInnes, 
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and Mr. Francis Harford. The band consisted of 
seventy performers, and, of course, Mr. Bosville 
conducted. A special feature of interest was the 
performance-for the first time in its complete form 
in England-of the ' De Profundis' Psalm (Op. 49), for 
soli, chorus, and orchestra, by Josef Nesvera, whose 
portrait we give-a musician born sixty years ago 
at Proskoles, in Bohemia, and now Capellmeister 
of the Cathedral at Olmiitz, Moravia. This little- 
known work is not only charged with sincerity of 
purpose, but one feels that it is impregnated with 
that emotional feeling so deep-rooted in the 
Bohemian temperament. A beautiful contralto solo 
received an excellent rendering by Mrs. Burrell, 
and Mr. Francis Harford specially distinguished 
himself in the bass solos assigned to him. The 
concluding section of this ' De Profundis' consists 
of a finely developed movement for soli and chorus, 
in which the composer employs some effective 
climaxes, the deft introduction of a Plain Song 
intonation adding to its effectiveness. Mrs. Bosville 
. .. .. .. .. .. .. 
JOSEF NESVERA. 
-who most heartily supports her husband in his 
musical hobby-then sang ' Let the bright seraphim' 
with true Handelian fervour to the trumpet obbligato 
of Mr. M. Hemingway. Two orchestral pieces 
followed-Mr. Arthur Hervey's inspiriting' Youth' 
Overture, and the ' Peer Gynt' Suite of Grieg. Dr. 
Harford Lloyd's melodious cantata 'Hero and 
Leander' seemed to be particularly enjoyable to all 
who took part, more especially perhaps to the 
youthful son of the conductor, the bass drummer of 
the orchestra, for whom Dr. Lloyd had written 
' specially for this occasion only' a bass drum part that G. M. Bosville played to perfection. Mr. G. T. Patman, 
organist of Bridlington Priory Church, provided a 
Festival Novelty in the form of an orchestral suite 
on the subject of 'Cinderella,' a brightly-scored and 
imaginative work that is unusually full of promise as 
an Opus i. A selection from ' Die Meistersinger' 
(including the Overture) concluded the afternoon 
concert. 
The evening fare consisted of the Overture followed 
by.the bass scena (well sung by Mr. Harford) from Act II. of Weber's 'Euryanthe'; Beethoven's Fourth 
Symphony; and Dvorik's ' Spectre's Bride.' In the 
last-named work that excellent artist Miss Agnes 
Nicholls did full justice to the soprano music, and 
Mr. Gregory Hast and Mr. Campbell McInnes 
rendered efficient aid. The inevitable discrepancy 
between band and chorus manifested itself-inevitable 
because of the lack of sufficient combined rehearsal. 
The chorus were a very intelligent body of people, 
and with a little more stiffening of the tone and a 
more razor-like edge of sharpness of attack they will 
do still better in the future. The good work of these 
Bridlington folk, as shown at the recent Festival, 
deserves all encouragement and sympathy. It is 
not often that the tastes of a country gentleman take 
this form, and although Mr. Bosville would scorn to 
be regarded as a philanthropist in his musical 
propaganda, yet his influence and his well-directed 
efforts distinctly, if unconsciously to himself, lie in 
that direction. It is easy enough to pay the bill- 
many a squire could do that, if he only would- 
but to give such whole-hearted devotion to the 
cause of art is as rare as it is in the highest degree 
praiseworthy. 
DOTTED CROTCHET. 
SIR ALEXANDER MACKENZIE ON HIS 
CANADIAN TOUR. 
LETTER II.* 
TO THE EDITOR OF THE MUSICAL TIMES. 
DEAR SIR,-En route from Montreal, the Canadian 
Metropolis to Winnipeg, the Metropolis of the 
Canadian Northwest, as the crow flies a railway 
journey of 1,500 miles, through a moving panorama of 
forest, mountain crag, lakes,-beautiful Lake Superior 
illumined by a full-orbed sun out of a blue sky 
which glints upon its rippling waters-I find leisure 
at last to review the musical results of the past 
fortnight, which embrace the Festivals given in the 
Provinces of Ontario and Quebec. 
This is not so easy a task as I had anticipated, 
considering that I have conducted eighteen concerts 
and a like number of rehearsals in the short space of 
fourteen days, and without the help of a set of 
programme books it is extremely difficult to recall 
the varied incidents and experiences it has been my 
lot to meet with during that time. Happily fortune 
has smiled upon our efforts from the commencement 
of this second and most important section of Festivals, 
and I am able frankly and honestly to say that the 
successes everywhere met with have been not only 
of the most encouraging kind, but considering the 
gigantic proportions of the scheme probably unique. 
This result is mainly due to two factors: the generous 
and ungrudging support and active co-operation of 
the musical profession, and a warm-hearted and 
enthusiastic support on the part of a Canadian 
people who have filled the largest buildings in the 
country on every occasion. Of the social events and 
hospitalities so amiably extended to me in each 
city I may not speak, since so purely personal 
attentions hardly enter into the purpose of this letter. 
Suffice it to say the many marks of kindness 
shown me have been much beyond my deserts and 
positively overwhelming in their cordiality. 
At Hamilton on Easter Sunday, April 12, I met 
the excellent Chicago Symphony Orchestra, whose 
conductor, Mr. Adolph Rosenbecker, handed over to 
me his baton, and moreover gave me his invaluable 
personal assistance in the most willing and self- 
sacrificing manner. The manager of the Orchestra, 
* Sir Alexander's first letter appeared in the May issue, p. 317. 
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